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 Cultural and scientific diplomacy has become a fundamental tool for relations 

between people in recent years, because it improves the image and reputation of 

countries by presenting them as a melting pot of opportunities, of creativity; one that 

is plural, active and dynamic, as these diplomatic opportunities are also used to 

present messages and promote aspects related to the political system, the economy, 

tourism, or science and innovation. 

 

 Sergi Ferré Salvá has been in charge of the Cultural and Scientific Office of the 

Spanish Embassy in Belgium for five years, a department whose aim is to develop and 

intensify cultural and scientific cooperation between the two countries; to promote 

cooperation between Spanish and Belgian cultural entities in order to create synergies, 

and to strengthen ties that allow new projects to be developed and to get to know 

each other better. The best tool to achieve all these objectives is culture, a vehicle of 

union that always manages to bring people and their concerns together because art has 

no limits or borders. 

 

 We interviewed the Cultural and Scientific Counsellor of the Spanish Embassy to 

the Kingdom of Belgium to learn about the Spanish contribution through culture and 

science in the “European capital”. 

 

 As an introductory question and given your extensive background in the 

cultural and international field, what value, do you think, should we give 

culture and science in our days, both from the artistic, creative and the point 

of view of beauty, as well as from the political, diplomatic and the point of 

view of rapprochement between the European peoples or of Europe with the 

rest of the world? 

 

 I have been very fortunate in this post, where I am in charge of both, the 

cultural and the scientific fields, which can undoubtedly be the most effective - and 

rewarding - vehicles for diplomacy, in order to weave relations of collaboration and 

friendship between groups, countries and very diverse political systems. 

 

 In this sense, a major pending issue, in my opinion, is to develop an ambitious 
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strategy of European cultural diplomacy based on the values of the Union, on the 

vanguard and innovation, on the tandem between art and science. It would 

undoubtedly be a very important tool to facilitate relations, especially with those 

countries or regions which, in principle, the most differences or challenges arise with. 

 

 You were part of the team that worked on the organisation of the Barcelona 

Conference, which gave rise to the so-called Barcelona Process, where the 

road to a Euro-Mediterranean regional unity was set in motion, an area where 

the so-called “three cultures” are united, coexist and cohabit, referring to 

Christian, Jewish and Arab culture. More than 25 years have passed since that 

first meeting, the celebration of which has perhaps passed a little on tiptoe 

due to the pandemic. How do you remember that moment? What role did 

culture play in this process as an element of cohesion? And, what lessons do 

you think we can draw 25 years later? 

 

 There is no doubt that the Barcelona Process marked a turning point in the 

diplomatic dynamics of the Euro-Mediterranean region. It was largely an achievement 

of Spanish diplomacy. The pragmatic approach, dissociating the economic, commercial 

and cultural dimensions of policy, to enable greater regional understanding and 

integration, has served as the basis for the creation of the Union in favour of the 

Mediterranean, in whose Secretariat, based in Barcelona, I had the honour of serving as 

diplomatic adviser and as spokesman for the Secretary-General. It was an honour to 

lead the task force that organised the first two Regional Ministerial Forums, in 

November 2015 and January 2017, with more than 500 participants, including ministers 

or official delegations from the 42 Member States at that time, in addition to private 

sector and civil society organisations, co-chaired by the High Representative and Vice-

President of the European Commission, Mogherini, and the Jordanian Foreign Minister, 

Safadi. 

 

 But it was mostly the daily work with my colleagues from Arab countries, from 

Israel, Turkey... which made me a true believer in and passionate about Euro-

Mediterranean integration, noting that collaboration and complicity in the region are 

possible when shared objectives are identified in relation to development and 

prosperity for all, despite persistent political obstacles. 

 

 It is true that, perhaps because of my “professional deformation” as a diplomat, 

NEWSLETTER OF THE ACADEMY OF YUSTE Nº 13. February 2022 

ISSN 2695-7027  



 3 

 

I always tend to see the glass half full. There is always a possibility of understanding, of 

ending conflict, of overcoming differences if the connecting interest or shared needs 

are identified. 

 

 As concrete examples, I would cite the dozens of integration and development 

projects approved by the Union in favour of the Mediterranean in recent years. 

Likewise, in the cultural arena, the Anna Lindt Foundation and other institutions also 

demonstrate this spirit of intercultural and interreligious dialogue. In the scientific 

dimension, the Euro-Mediterranean partnership PRIMA (Partnership for Research and 

Innovation in the Mediterranean Area), created in 2017 and based in Barcelona, 

represents a unique example of scientific cooperation between countries on both shores 

of the Mediterranean, including scientific institutions in Israel, Arab and European 

countries, on the basis of the common objective of sharing efforts and knowledge to 

address the challenges of climate change, desertification, agricultural development and 

food security. 

 

 What other projects or initiatives that you have participated in in the past 

would you like to highlight as an example of what culture can offer us as a 

society? 

 

 Culture, in the broad sense, is the most sophisticated expression of the creative 

and innovative capacities of a given society. It has a communicative synthesis capacity 

that is very difficult to find in other languages. And this happens especially in the 

artistic expression: it does not require mediation, it resorts to universal languages and 

sensory impulses. 

 

 Spain’s cultural action abroad, coordinated in our embassies through the 

Directorate of Cultural and Scientific Relations of the Spanish Agency for International 

Development Cooperation (AECID), is based on a vision of culture as a vector of 

development, of cohesion and social dynamism. Traditional cultural diplomacy is based 

on showcasing, unilaterally promoting one’s own culture. The most avant-garde trends 

are looking for contemporary, universal languages that, rather than promoting a specific 

national identity, succeed in establishing a dialogue with other societies and groups 

which, in this manner, receive these values more directly in the form of cultural stimuli 

based on human empathy, values, principles and objectives that we share as humanity, 

as reflected in the 2030 Agenda for Sustainable Development. 
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 Among the cultural and scientific activities carried out by the Embassy over the 

last five years, I would highlight the one included in the public art project, “We are 

nature. A wall against climate change: the butterfly effect”, an artivism project in 

favour of climate, carried out jointly with the City of Brussels, and with the 

collaboration of the European Commission’s Directorate-General for Climate Action and 

UN agencies in Brussels. It represents the kind of cultural project that is possible in a 

capital like Brussels, combining the bilateral Spanish-Belgian dimension with the 

European and international dimension. The pictorial-sculptural installation, by the 

artists Olimpia Velasco and Esther Pizarro, occupies the entire inner wall of the 

Embassy Chancery, in Rue de la Science 19, and can be visited as part of the urban art 

tour of the city of Brussels, Parcours Street Art Brussels (https://

parcoursstreetart.brussels/). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Coming back to present day and your current post as cultural and scientific 

counsellor at the Spanish Embassy in Belgium, and given your long career in 

this department, could you explain how the Spanish Embassy’s Office in 

Belgium works? What role does our past, the common history between Belgium 

and Spain, play in this cultural and scientific relationship? How is the decision 

made as to which projects and activities are carried out? What programmes 

and aid does the Ministry of Foreign Affairs offer to enable Spanish projects to 

be presented in Belgium? 
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 During 2021 we had the opportunity, Belgians and Spaniards, to reflect and 

jointly take stock of our relations on the occasion of the commemorations of the 

Hundred Years of the Spanish Embassy in Belgium 1921-2021, an anniversary we shared 

and celebrated together with the Embassy of Belgium in Madrid. Both diplomatic 

legations were elevated to the rank of Embassy in January 1921 on the occasion of the 

special friendship, solidarity and cooperation that developed between the two 

countries by virtue of the important humanitarian and diplomatic aid of Spain to 

Belgium during World War I, which was personified in our first Ambassador in Belgium, 

Mr. Rodrigo de Saavedra y Vinent, II Marquis of Villalobar, who was justly recognised 

with a bust in the Belgian Senate and other honours, as “the defender of the Belgians”. 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 For those interested in delving into these relations, I recommend reading the 

commemorative book, published last December in trilingual edition in Spanish, Dutch 

and French, España y Bélgica: una historia europea. Cien años de Embajada de España 

en Bélgica 1921-2021, which I had the honour to coordinate together with the 

diplomatic companion and great expert in the diplomatic history of Spain, Luis 

Martínez Montes. It is a dialogue between “Hispanic Belgians” with the participation of 

dozens of authors and testimonies on the main historical milestones of those one 

hundred years of commemoration, and the 400 years that preceded them in the 

relationship between Spain and the territories that make up the BENELUX countries 

today. 

 

 It is not an easy task to summarise, but a very clear conclusion is that the 
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bilateral relationship is inseparable from the European dimension. The relationship 

between Spain and Belgium has always developed in a broader European context, be it 

the Empire or the current integration process represented by the European Union. 

 

 Another conclusion is that, despite the long trajectory and intensity of relations, 

despite the fact that more than 2.5 million Belgians have visited our country every year 

in recent times (almost 25% of the population!), a distorted idea of the reality of our 

country persists in certain circles of opinion in Belgium, a romantic and somewhat 

exotic idea about our soft attributes as a tourist destination, often ignoring the 

modernity and avant-garde character of Spain in so many areas, especially in the arts 

and in many scientific areas. Nevertheless, Spanish culture enjoys great prestige and 

appreciation in Belgium. It is practically impossible to find a Belgian who hasn’t had a 

more or less direct relation with our country, who has not travelled to Spain at least 

once in his lifetime. This bond of affection provides fertile ground for our country’s 

cultural action in Belgium. 

 

 Therefore, the efforts of the Office, in close collaboration with other 

departments and units, such as the Office of Education, Tourism, Commerce and the 

Cervantes Institute, has been framed in a proactive public diplomacy strategy that has 

focused on communicating the complex, modern and avant-garde reality of our 

country. 

 

 The budget of the Office has increased fivefold in the last five years and, thanks 

to the call for “ventana abierta” (open window) projects of our website 

www.spainculture.be, we have been able to reach festivals and cultural centres 

throughout the country, encouraging the presence of Spanish artists and creators. We 

participate in an average of one hundred cultural and scientific activities each year. 

Among them, I must highlight the exhibitions and projects of Spanish artists in the 

premises of the Embassy. We organise about 5 exhibitions a year, in the Official 

Residence Ambassador Marqués de Villalobar, in the Josep Carner Library of the 

Chancery or in the Spain Arts and Science LAB in Belgium or the contemporary art 

space, located in an attached building in the Chancery. 

 

 Any natural or legal person may submit a proposal, every autumn, so that it may 

be carried out during the following year, in Belgium, in two major fields: culture and 

the arts, and diplomacy and scientific, technological and innovation dissemination. 
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 Likewise, Acción Cultural Española, through its Programme for the 

Internationalisation of Spanish Culture (PICE) offers financial aid to Belgian festivals 

and cultural centres in order to encourage them to feature Spanish artists and 

companies. It also offers visitor programmes to Belgian programmers who wish to visit 

our country in order to know the festivals and other channels of cultural offer. 

 

 Much of the cultural action of the Embassy is aimed at supporting initiatives that 

arise from the Belgian cultural institutions themselves, supporting their productions 

and encouraging the Spanish presence and professional networks in these sectors. 

 

 

 

 

 

 

 

 

 

 

 

 Art and science: a combination that could surprise many. Where can they be 

found? 

 

 Much of our work has focused on the intersection of art and science. All art has 

a scientific basis or component, although often the creator himself is not aware of it. 

On the other hand, art has established itself as the best “cover letter” of science. 

Scientific outreach to broader audiences is especially effective when the researcher 

“leaves his laboratory” and uses forms and languages to bring scientific knowledge to 

broader audiences. 

 

 Hence, we named the exhibition space of the Embassy created in 2017, the 

Spain Arts and Science LAB in Belgium. We have developed a whole line of art and 

science projects in collaboration with Belgian institutions and with other Spanish 

institutions and actors in Belgium, especially the CSIC Office in Brussels, the Spanish 

Office of Science and Technology of CDTI, the Spanish Official Chamber of Commerce 

in Belgium and the Association of Spanish Scientists in Belgium (CEBE). 
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 Among the projects and cycles of art and science that we have produced over 

these five years, I feel special attachment to the project of radio podcasts on science, 

Ciencia con alma, co-produced with the Brussels station Radio Alma: 15 episodes in 

which dozens of researchers, innovators, policy makers and activists have participated 

with the aim of giving the greatest possible dissemination to current problems from the 

scientific rigor. 

 

 Among the most outstanding European projects that we have participated in, 

The Future of Living, in its second edition this year, is a platform to generate debate 

on the impact of artificial intelligence on our lives and on the future of Europe and 

humanity on the basis of dialogue between artists and scientists from different 

countries. It is an initiative of Brussels’ EUNIC cluster (European Union National 

Institutes for Culture), in collaboration with the Bozar and other Belgian institutions. 

The next edition will take place in October. 

 

 One of the reference centres in this field is iMAL, which is furthermore directed 

by a Spaniard who has recently joined, Lucía García, who came from another centre of 

international reference, the LABoral Centro de Arte y Creación Industrial, in Gijón, 

Asturias. 
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 Let’s go on with what has been the “hot topic” for almost three years: the 

pandemic. Until 2019, CULTURE - in capital letters - was experienced face to 

face. All five senses were used to imbue oneself with the magic of a painting, 

a dance, a show, a conference, an event or a traditional party. With the 

arrival of the COVID, culture has been reinvented and we have learned to 

enjoy ourselves via a screen. In this sense, the Spanish Embassy in Belgium has 

launched the programme Una ventana a la cultura española, which includes 

digital content. What is this programme about? How are the contents selected? 

And, what response is it having? 

 

 Indeed, if the first great challenge we faced was that of the reputational crisis 

suffered by our country among certain opinion circles because of the secessionist crisis 

in Catalonia, the second great challenge that has marked my experience in Brussels, 

and that of the entire cultural sector, has undoubtedly been the outbreak of the COVID

-19 pandemic. 

 

 Both challenges have required a great effort as far as adaptation and strategic 

and methodological transformation is concerned and have, therefore, also been a 

positive wake-up call to innovate and do our work better. 

 

 After the initial shock, the pandemic has led to a greater adaptation of our 

cultural management, with a better use of digital technologies and the external 

cultural network. In this sense, the aforementioned #ProgramaVENTANA (“Una ventana 

digital a la cultura española” (A digital window to Spanish culture)) served as a catalyst 

for such initiatives that have turned our Offices and Cultural Centres into centres of 

network production. 

 

 Among the projects developed, I would like to highlight the 

#ThisIsNotAMusicBreak cycle; a cycle of collaborations between Spanish artists from 

the catalogue of performing arts and music of the AECID (the Spanish Agency for 

International Development Cooperation) and local artists, in video clip format, where 

music, avant-garde dance and performance is incorporated, which was co-produced by 

the Cultural and Scientific Offices in Berlin, Brussels, Lisbon, New York, Tokyo and 

Washington DC. 

 

 The cycle began in October 2020 with the piece Carceleras de Barbián: Zarzuela
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-Kabarett, where Fernando Carmena directs the impressive performance of Rodrigo 

Cuevas, with arrangements by electronic musicians from Belgium and Germany. It is a 

contemporary and transgressive reinterpretation of the piece Carceleras, originally 

composed by Ruperto Chapí in 1885 for the zarzuela El país del abanico, and later 

adapted for Las hijas del Zebedeo (1889), with a libretto by José Estremera. From the 

distance imposed by the confinement, they recorded from their respective homes or 

recording studios. The entire series of video clips and other digital projects are 

available on our website www.spainculture.be and social networks. 

 

 Another noteworthy digital project is La gran conspiración, an experimental 

exhibition project launched in December 2020 and co-produced by the Royal Spanish 

Academy in Rome and the Spanish Offices and Cultural Centres in Brussels, Lisbon, 

London, Montevideo and Washington. It is an initiative that explores new forms of 

artistic production and mediation in an international context in which conditions of 

mobility and access to culture are changing. The curators, Jaime González Cela and 

Manuela Pedrón Nicolau, ex-fellows of the RAER (The Royal Academy of Spain in 

Rome), propose an exhibition space typical of the digital medium with which to 

experiment forms of artistic exhibition online. The exhibitions have been created 

specifically for the project by the artists Agnès Pe, Clara Montoya, Francesc Ruiz, Paco 

Chavinet and Marc Vives, who have collaborated individually with each of the 

participating embassies. Specifically, this Office has co-produced the project Nómadas, 

by Clara Montoya, through which the artist approaches the methods of cartography to 

propose a virtual trip around the world in dialogue with institutions and outstanding 

Belgian experts. 

 

 Likewise, the pandemic forced the transformation of the exhibitions and other 

initiatives in visual arts that this Office had programmed to digital format, including 

the exhibitions of emerging art in the LAB space of the Embassy, which can be 

accessed through its website, and promoted the project of self-guided virtual visit in 

three dimensions of the official residence of this Embassy, a pilot project under the 

coordination of the Ministry’s Subdirectorate-General for Heritage Affairs, which will 

be launched in September this year and aims to enhance the cultural, artistic and 

urbanistic heritage of the State in Belgium and make it more accessible to the public. 
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 We are slowly but surely resuming the return of the public to the cinemas, to 

the shows and theatres, we celebrate parties and events with massive 

attendance. In this sense, what projects and face-to-face activities will be 

carried out at the Embassy during this year? What new features have been 

included? Are there any star activities that are repeated every year? 

 

 In this area, Spain has been a benchmark proving that 

“#LaCulturaEsSegura” (culture is safe), since there was never an outbreak of infection 

in museums, theatres or auditoriums, in spite of them remaining open in our country, 

unlike in Belgium. In fact, the Belgian sector cited the Spanish case and the 

epidemiological good practices and investigations carried out in this sector as an 

example to the Belgian authorities and public opinion in order to alleviate the 

restrictive measures imposed. In fact, the National Flamenco Theatre KVS exhibited a 

banner on its façade with the inscription, #LaCulturaEsSegura, in Spanish, for months. 

 

 In the Spanish cultural agenda in Belgium for 2022, I recommend keeping an eye 

out for two major exhibitions which we collaborate with: (UN)Common Values, of the 

contemporary art collections of the Central Banks of Belgium and Spain, which will 

open on 21 May at the National Bank of Belgium; and the exhibition Picasso, which will 

open at the Royal Museums of Fine Arts in October. 

 

 On stage, do not miss Pasionaria, the dance and performance piece by the 

company La Veronal and Marcos Morau, which will be presented in April at the Théâtre 

National Wallonie-Bruxelles. 

 

 Although it has been cancelled this year, we must not forget the annual meeting 

in March with the Brussels International Flamenco Festival, the main festival organised 

in Belgium. 

 

 Don’t miss the exhibitions of the Embassy’s LAB either or the cycle of public 

diplomacy Las Mediodías de la Embajada regarding cultural and scientific activities. 

 

 In the field of diplomacy and scientific, technological and innovation 

dissemination of Spain in Belgium, at least one edition of the Spain Means Innovation 

cycle is presented each year, which is co-organised with the Spanish Official Chamber 
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of Commerce in Belgium and Luxembourg, where innovative projects or companies 

from Spain are presented together with their Belgian partners. Or the Spanish Science 

Influencers cycle, organised together with the Association of Spanish Scientists in 

Belgium and the Cervantes Institute. 

 

 Brussels’ nature as “European capital” makes it possible to present Spanish 

culture not only to the Belgian public, but also to other Member States, EU 

institutions and third countries. What activities are these? What criteria is 

taken into account and how are they selected? 

 

 Belgium is not just another European country, nor is Brussels just another 

capital. Its European facet and the concurrence of multiple actors competing for public 

opinion and space make a much greater effort necessary on our part to present the 

plural and complex image of our country not only to the Belgians, but to other Member 

States of the European Union, their representatives and the rest of the diplomatic 

corps, lobbies, think-tanks, companies, unions, associations... More than half of the 

approximately 1.2 million inhabitants of the 19 Communes or municipalities that make 

up the Brussels Region are born or have our origins outside Belgium. 

 

 Brussels is a real “second capital” of Spain and any other Member State of the 

European Union. Under different forms of representation, the main institutions, 

political parties, foundations, third sector entities and companies of our country, are 

present in it. It is the only capital in the world where the 17 Autonomous Communities 

have representation offices. Not to forget the hundreds of Community officials, more 

than sixty media correspondents, businessmen and other Spanish professionals with 

great capacity to create opinion or to act as a “transmission belt” of Spain’s interests 

and image. 

 

 In other words, there are two very different ecosystems: on the one hand, the 

complex cultural reality of a quasi-confederal Kingdom of Belgium (with three different 

cultural and educational systems depending on each of the three linguistic 

communities) and, on the other, Brussels as the seat of international organisations, 

such as the European institutions or NATO, as an international centre of power where 

English operates as a lingua franca - often including Belgians themselves - and which 

grants an extraordinary amplifier platform to any effort of public diplomacy that a 
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State of little more than 11 million inhabitants would otherwise not possess, having a 

surface similar to that of Galicia or Catalonia. 

 

 Brussels is a particular case, and a real “cultural bubble”, with a great flow of 

public investment, because it brings together all the identities of the country, as 

evidenced by the fact that there are two different National Theatres: the Théâtre 

National Wallonie-Bruxelles, where French is spoken, and the Royal Flemish National 

Theatre, KVS, where Dutch is spoken, both located less than a kilometre away from 

each other in the centre of Brussels. The European capital has an extensive cultural 

infrastructure in all disciplines, notably in music, performing arts and visual arts 

through a dense network of auditoriums, theatres, cultural centres and museums 

attached to the communes or municipalities, the language communities, the 

government of the Brussels Region or the federal network of royal museums. Often the 

same cultural institution or industry based in Brussels can receive subsidies from all the 

“layers of the lasagne” or levels of administration because the territorial criterion 

(region, municipality, even federation) coincides with the community-linguistic one. 

On the demand side, the capacity of thousands of civil servants and other expatriates 

as consumers of culture should be taken into account. 

 

 Once again, culture and the arts are the main vehicles for overcoming these 

borders and bubbles that coexist in Brussels. I gave the example of the climate change 

wall project earlier. Another recent example could be the play Rebota, rebota y en tu 

cara explota, by Agnès Mateus and Quim Tarrida, premiered at the Théâtre National 

Wallonie-Bruxelles in December last year. It’s an allegation against macho violence. 

The Embassy and the Theatre organise activities and a meeting between local 

associations dedicated to the fight against this scourge and senior officials of the 

European Commission in charge of this issue. The arts, especially the avant-garde ones, 

are universal. As I have already said, culture is one of the most effective tools for 

transcending external borders, including internal ones. 

 

 In our case, we select and identify the projects through the aforementioned 

“ventana abierta” (open window) call, and also through the strengthening of networks 

with institutions and local actors listening, dialoguing and identifying what Belgian 

audiences and programmers demand together. 
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 According to the National Statistics Institute, in 2021 there were 69,800 

Spaniards residing in Belgium. Many of the activities organised by the Embassy 

and those organised counting with the collaboration of the Cervantes Institute 

or the Spanish Cooperation Agency have an extraordinary attendance of 

Spanish citizens who wish to remain in connection with Spanish culture. But 

what response is there from the Belgian citizenry and other citizens? What 

activities have a greater audience? Is it difficult to reconcile a culture which 

can be of greater interest within the European institutions with one which can 

attract the “ordinary citizen”? 

 

 As I pointed out earlier, the cultural action we develop in the Office is based on 

universal values and is neither nationalistic nor ethnicist. In fact, in our case, the most 

important target audience is not Spanish, not just the Spanish-speaking one, but the 

millions of Belgians, especially the Flemish, who do not know our language or our 

culture sufficiently. In this sense, the Cultural and Scientific Chancery differs from the 

approach and mission of the Cervantes Institute or the Chancery of Education and its 

Spanish Language and Culture Groups. We, therefore, make a great effort to 

communicate in Dutch and French, as well as in Spanish. 

 

 One of the challenges for the future is undoubtedly to increase the presence of 

our culture beyond Brussels where, traditionally, most embassies and cultural 

institutes concentrate our efforts. Antwerp would be an excellent option for the 

opening of a Cervantes Institute centre or classroom. The Embassy is also looking into 

the possibility of opening a MAEC-AECID Spanish language assistantship in that Flemish 

city. In recent years, the only MAEC-AECID Spanish language assistantship in Belgium, 

the “Josep Carner - Emilie Noulet” language assistantship, has been launched at the 

Free University of Brussels. 

 

 Among the tools available in this Office, the “open window” is to be highlighted, 

a local annual call through which the Office encourages creators, institutions and other 

actors to submit cultural and scientific collaboration projects between Spain and 

Belgium, which are implemented in Belgium. Which are the projects that arrive? Which 

are to be highlighted? [I answered this question earlier]. 

 

 At European Union level, the New European Bauhaus was launched a little 
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over a year ago as an initiative where creativity helps us design our common 

future through art, culture, social inclusion, science and technology, being 

committed to sustainability and calling for a collective effort to imagine and 

build a sustainable, inclusive and beautiful future. An ambitious initiative that 

puts culture and creativity at the heart of our future development. Do you 

think that culture is finally beginning to be given the consideration it deserves 

in the process of European integration, especially given that it is still a 

national scope policy? What message would you like to send the Conference on 

the Future of Europe - which allows us to contribute to defining our future 

priorities as citizens and to know how to face our common challenges - in 

relation to the role that culture and science should have in the future in this 

common project that the European Union is? 

 

 Cultural action has instruments of dialogue and social interpellation that, 

symbolically and directly, can transfer the complexity and plurality of a country like 

Spain in a broad way to a large number and diversity of audiences, especially through 

creation and cultural and artistic innovation. In order to do this, the strategy and the 

resulting cultural programming must reflect this plurality of ideas, of genres, of co-

official languages and of cultural expression, clearly focusing on the avant-garde and 

innovation. 

 The same would apply to the European Union. The Commission has a defined 

scope in policies to promote European culture through iconic programmes, such as 

Creative Europe. INTPA, former DEVCO, that is, the committee department responsible 

for development cooperation, has been implementing an important culture and 

development strategy for years, which has drawn on the experience of countries such 

as Germany, France, the United Kingdom or naturally, Spain, with decades of tradition 

in “culture and development”, where culture is a main vector of development. 

 The area that is yet to be developed is the European Union’s cultural diplomacy 

abroad, which is a task that the European External Action Service would be responsible 

for. Nothing in the treaties prevents the development of this strategy of cultural 

diplomacy as an instrument to strengthen the Union’s relations with the rest of the 

world and as a better vehicle to disseminate and promote European values. 

 
European and Ibero-American Academy of Yuste 

Foundation 

Translated by Verónica Guillén Melo 


