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 Sergio Ramírez (Masatepe, Nicaragua, 5 August 1942) is the first Nicaraguan 

writer to win the Cervantes Prize. His gaze reveals the idea that he always has a story 

in mind, as if in spite of physically being somewhere, his imagination were coming up 

with a parallel story, the one he will tell in his next book. Ramírez, in addition to 

having a prolific literary work, has also been a Sandinista revolutionary and vice 

president of his country (1985-1990) with Daniel Ortega, who in 2021 signed an arrest 

warrant against him. He has lived in exile in Spain ever since.  

 This novelist and journalist spent three days at the Monastery of Yuste and 

participated in a round table entitled “The legacy of José Saramago-Literature” along 

with Colombian writer Laura Restrepo. The round table was part of the course “Iberian 

Dialogues. José Saramago: A minute, a Century” that analysed the work of the 

Portuguese, Nobel laureate and member of the Academy of Yuste, at a time when the 

centenary of his birth is being commemorated. Sergio Ramírez and José Saramago have 

their social commitment and humanism in common, characteristics that are perceived 

when reading their work. 

 What differences and similarities do you find between your literature and 

that of José Saramago? 

 Well, I think the literary language is different. We obviously belong to very 

different generations, to, let’s say, different cultural spheres. The load of Latin 

America in literature - as far as reality is concerned, which is always oppressive, since 

it is distorted - necessarily marks the literary landscape which one has to take charge 

of. I think Saramago is much closer to the metaphor. The great themes of present-day 

human history are taken up through very complete circular metaphors. I believe that 

what identifies me with Saramago is the humanist sense of his work. It was stated 
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today in the course that Saramago was a leader, a politician, although I do not see him 

as such because the political leader has another role, to lead: leading a party or 

leading a group of ideological or political affinities. 

 Saramago had an ethical behaviour based on his profound humanism. I believe 

that humanist figures like Erasmus or Voltaire took care of everything because nothing 

that was human was foreign to them. This is the great humanist principle of Terentius: 

nothing human is foreign to me. That is the basis of Saramago’s humanism, which 

becomes political because of its consequence, because if nothing that is human is 

foreign to me, then the great injustices and misalignments of humanity as oppression or 

repression cannot be foreign to me either. And I identify very much with Saramago in 

that sense. This ethical perspective of the writer who, outside his literary work - 

because as has been rightly said, Saramago does not paint his literary work with 

political proselytism in any way because that would diminish its grace - never allowed 

himself to be silent in his citizen role because there are good writers who keep quiet. 

And they are good. But Saramago is the type of writer who used his voice to speak on 

behalf of those who had no voice and that for me expands or gives it the true humanist 

dimension that it has, which neither has to do with the origin of class or with being 

poor, being born poor or not being poor. That is, one is born poor but one is also born 

with sensibilities, because one can be born poor and be very insensitive. How many 

poor people have become rich on the basis of injustice and exploitation! And how many 

rich writers like Giuseppe de Lampedusa or great artists like Luchino Visconti came 

from an aristocratic family and yet had the sensitivity to unravel the reflection of their 

own era. So I identify with Saramago for his ethical values, for his humanistic values, in 

addition to the admiration I have for his literary work. 

 You founded the literary magazine Ventana and the literary movement under 

the same name. In addition, you headed the Group of Twelve made up of 
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intellectuals, businessmen, priests and civilian leaders who supported the 

Sandinista National Liberation Front (FSLN). What remains of this excited and 

restless 18-year-old with a clear vocation as a writer in the person you are 

today? How have you evolved? 

 The sense of utopia is always there for me. I am a firm believer in utopia, as if 

utopia were something real and something that can be touched, which is how utopia has 

to be seen, not as something that runs the risks of becoming dystopia at a certain 

moment; that is a risk of utopia, becoming dystopia. But from a very young age one 

builds one’s own utopia and one has to believe in it blindly. To believe that utopia is 

something that, if cannot be possible today, it will be tomorrow. And that also feeds my 

own humanist sense and my own ethical sense: not becoming a disbeliever of what I 

thought or believed was necessary as a teenager, which is when I formed my own human 

world, my own political needs. I measured my own political needs and adjusted my own 

policy. And I still believe in a utopia of a different world. 

  What is necessary to change that different world? 

 Will and faith. I believe that faith is very important in the attainment of utopia. I 

think disenchantment has a lot to do with thinking you’re old. When one is truly old it is 

because one ceases to have three things: one stops believing in utopias, one becomes 

disenchanted with the world and loses one’s curiosity for the world. I am still curious 

about the world; I hold my beliefs in utopias and I believe that things can change. For 

change to take place, the will of each person is necessary, that is, the will of each one, 

firm, of believing in change. You can’t charm me by saying that others don’t believe in 

change, that others are disenchanted. That is my own commitment, as well as going 

right to the end with this commitment. 

  You were vice president of Nicaragua from 1985 to 1990. During your time in 

government, were yu able to trully implement your ideals and beliefs?  
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Minimally. I believe that pure belief is one thing, pure ideal, and another thing is when 

the ideal is submitted to the process of power, which is necessarily an administrative 

and bureaucratic process. There, the ideals are crushed by power and lose much of 

their vital sap. We have to face this, the fact that when ideals pass through the mills of 

power they change and are not fully carried out. The possibilities of reality are also 

limited in a political process. 

 So there have been things that have remained desires. 

 But ideals are not lost because of that. In Nicaragua the world did not change as 

I thought it would: to be an egalitarian, just, equitable country, where wealth would 

not only found in a few, where the majority would have access to the fundamental 

goods of civilisation, education and health. None of that was accomplished. 

 

 And how do you see the future of your country at this time? How about from 

your exile status? 

 Very dark. From exile it looks even darker. The fact that utopia was transformed 

into a great dystopia in Nicaragua, that is to say, to say that the dictatorship spawned 

another dictatorship would be enough to obscure my vision and leave me out and tell 

myself: “I did everything I could and I now sit here at the side of the road, to cry”. 

That is not what it’s about, but rather that in the disgrace of reality we must find the 

strength to continue believing, not to continue acting. Because for me the moment of 

action passed, but that has nothing to do with critical thinking. It’s not time to kepp 

quiet. 

 Going back to the literary theme, what sources inspire you? What is your 

inspiration for writing your novels? 
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 At the beginning, I said: the reality of my country. Reality is so surprising, so 

unexpected in Latin America that literary materials are offered by reality itself, it has 

its own ability to invent. Reality itself is very imaginative and offers entire pieces that 

enter the novel as if they were imagined. I think that’s an advantage for the writer and 

a disadvantage for the citizen. I mean, what inspires me as a writer disappoints me as 

a citizen. And my satisfaction as a writer is the dissatisfaction of the citizens because 

that is the society I face. 

 Who are your literary references?  

 For me Don Quixote, Dostoyevski, Homer are fundamental... Depending on the 

time of day you are asking, I can change the list. 
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